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THE COLLECTION OF JAPANESE PRINTS AND DRAWINGS 
FORMED BY 


the late Sir WR. Leicester harmswortb, Bt. 


JAPANESE PRINTS AND DRAWINGS 
TOSA SCHOOL. 


1 A Kuge’s visit to a group of seven Court Ladies within a palace 
apartment, all seated; in colours and gold, on paper; 16th 
century 


2 A Court Lady seated reading within a house open to a garden 
where is a plum tree in blossom, and two others in attendance ; 
and a Kuge seated beside a reed blind screening a group of 
ladies in a chamber; in colours and gold (2) 


3 Seenes in Court Life: A set of four drawings; in one a group 
of five priests are reciting a litany for a sick lady in an 
adjoining chamber; with two Ladies in waiting outside; and 
three others 
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6A 


6B 


TEMPLE PICTURES. 


The Nehanzé of Buddha.—The Ji-san Butsw or Thirteen 
Buddhas of the Shingon sect; both coloured by hand.— 
Bishamon Ten standing on Amanojaku the demon of 
Sadness.—And Amida the Buddha of Boundless Light, 
flanked by Kwannon and Dai Seishi, with two worshippers ; 
the last two in gold and colours (4) 


Amida.—Yaku no Gyosha seated between two demons, both in 
gold and colours——The Thirteen Buddhas.—And The 
Nehanzo of Buddha; the last black and white (4) 


MIYAGAWA SCHOOL. 


A Samurai and a young Lady standing in conversation, she 
holding an umbrella .to shield him from snow; an original 
drawing in colours on paper; signed Mthon Eshi Tosandé 
Rifai; late 17th century ° 


RYUSEN (Ishikawa) worked 1688-1715. 


Shotoku Nenjii no gwa. “ Pictures of the Shotoku period (1711- 
1715) all the year round.” Two Tayu, each with her kamuro 
meeting, on the right Takao of Miura-ya and on the left 
Usugomo of Tsuta-ya, lateral, black and white, signed 
Rytisen; very rare 


MORONOBU (Hishikawa) 1625-1695. 


An Otran lying on the floor with her elbows in a man’s lap, and 
two kamuro in attendance; coloured by hand——And a man 
reclining on his elbow and listening to a woman reading, 
black and white; both unsigned (2) 


MASANOBU (Okumura) 1685-1764. 


Tenjin Sama, the canonical name of Sugawara no Michizane, 
seated in court robes, under a blossoming plum tree, holding 
a shaku; a kakemono-e, signed Hogetsudé Tanchosuw 
Okumura Bunkaku Masanobu.—And Prince Genji with a 
woman holding a poem, and a girl with ink box, black and 
white, lateral; signed Okumura Masanobu (2) 
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SHIGENAGA (Nishimura) 1697-1756. 


8 Tenjin Sama standing under a pine tree, holding a branch of 
his beloved plum blossom in the fold of his arm; Hashirakake, 
signed Senkwadé Nishimura Shigenoga 


TOYONOBU (Ishikawa) 1711-1785. 


9 A Woman coming from the bath in a loose robe open in front, 
displaying some of her figure, and placing a pin in her back 
hair; Hashirakake, signed Tanjédé Ishikawa Shiha, with 
seal, Toyonobu 


[Puate I.] 


10 Segawa Kikunojo II as a Tea-house waitress lighting the fire 
under a boiler—And Nakayama Kumetard as a_ geisha 
seated, singing to a seated kuge, both narrow panel prints, 
signed Ishikawa Toyonobu (2) 


HARUNOBU (Suzuki) 1703-1770. 


11 A Woman, half nude, seated on the engawa with one foot in 
a tub of water, wringing out a towel, and a cat on the ground 
looking up at her; lespedeza painted on a sereen behind her; 
hoso-e, signed Suzuki Harunobu 


12 A young Lady, standing under a pine tree on the sea shore 
holding an eboshi and a noble’s robe, and in conversation with 
her maid seated on her heels, and pointing seaward; hoso-e, 
signed Suzuki Harunobu 


13 An Oiran, on one knee on an engawa, holding a long pipe and 
waving her sleeve at someone unseen, and her kamuro stand- 
ing in the garden looking in the opposite direction; a cherry 
in blossom on the left, and garden fence in the foreground ; 
large size, almost square; signed Suzuki Harunobu 


[Puatr IT.] 


14 An Oiran seated in a room writing a love letter, the paper 
scrolled on the floor, while her kamwro massages her back, 
a tobako-bon beside them, and through the barred window a 
view of two moored sailing junks; large size: almost square ; 
signed Suzuki Harunobu 
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Komokata Aki no Tsuki, “ Autumn Moon at Komokata.” A 
Geisha landing from a boat, assisted by her male attendant 
who holds her samisen case, the kamban of her house on the 
landing stage, and boats on the river; a night scene indicated 
by the full moon and lantern; one of a set Furyi Yedo 
Hakkei; large size, almost square; signed Harunobu 


[Puate II. ] 


An Oiran, seated outside the mosquito curtain around her bed 
reading over a letter she has just written, with one hand on 
her ink block, by the light of an andon, her tired kamuro 
behind her having fallen asleep; large size, almost square; 
signed Harunobu 


A Musume seated in a house playing the samisen and looking 
down at a song-book lying on a box on the floor, a branch 
of cherry in blossom straying in at the open shéjz; large size, 
almost square; signed Harunobu 


In a house at Shinagawa an Ovran is seated on the window seat 
holding a pipe, and looking sideways out over the Bay of 
Yedo, and beside her stands her kamuro viewing the same 
scene through a telescope; on the floor a tobako-bon; large 
size, almost square; signed Harunobu 


A girl with bare shoulder seated before her mirror writing a 
letter, and a youth who has crept up behind her, standing: 
perusing the contents; large size, almost square; signed 
Suzuki Harunobu 


Seene in Kingyo-ya the Gold-fish House, where a maid holding 
down an open umbrella is giving a written order to the 
proprietress who is squatting by one of the ponds or tanks 
holding a net; behind them a small boy at play; large size 
almost square; the signature erased 


[Puate IT.] 


A Young Noble on a dappled grey horse, accompanied by a lady 
who holds an open umbrella over his head; large size, almost 
square; signed Suzuki Harunobu 


A Gentleman and a Lady facing, seated with a kotatsu between 
them, and a cat on top of it curled round and getting the 
warmth; on the left a screen with white peonies; large size 
almost square; signed Harunobu 
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31 


A Woman in the guise of Daikoku seated on a rice bale, holding 
the Konton no Tsuchi or “ Hammer of Chaos.” A late 
edition of a print originally designed as an abbreviated 
almanack, showing the long and short months; medium size 
almost square, unsigned.—And Two Women standing by the 
seaside on a windy day; cut down; signed Suzwki Harunobu 


(2) 


Seird Bijin Awase, “ Beauties of the Green-houses compared,” 
a celebrated book published in Yedo 1770. Four pages of 
the little Beauties variously occupied; unsigned (4) 


Seird Bijin Awase : Another four pages, similar (4) 


Seird Bijin Awase: Another seven pages, two being on one 
mount (6) 


A Woman fondling a youth as both are seated on the floor 
of an apartment, and another woman lying on the floor of 
an adjacent room watching the pair from behind the 
Fusuma; lateral; unsigned 


A Girl in her white nightdress standing on the Fusuma track, 
looking out to the reflection of the moon in a pond; a double 
page book illustrationAnd a double page from an erotic 
album; both lateral; unsigned (2) 


An Ovran finding her kamuro lying asleep, signed Harunobu.— 
And a Theatrical Scene, unsigned, possibly by Kiyomasu (2) 


Hashirakake: The First Cuckoo of the Year. A Tea-house 
Waitress holding a long pipe, standing and looking up as 
the bird flits above the house; signed Haruwnobu.—aAnd a 
Lady at a chrysanthemum show, standing looking at the 
flowers; signed Suzuki Harunobu (2) 


[Puate I.] 


Hashirakake : Inside a Naga-ya an Oiran is seated writing a 
letter, and two men look at her through the barred window; 
signed Harunobu.—And Hotei earrying a young Lady on 
his back, beneath a willow, fording a stream; signed Suzuki 
Harunobu (2) 
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KORYUSAI (Isoda) 1720-1782. 


Taki-no-o of Ogi-ya on parade with two kamuro beside her, 
and a man in the rear with an umbrella; full size vertical, 
one of the series Hinagata Wakana no Hatsu-moyo “ Newly 
dyed Designs for Young Grasses”; signed Korytisa 


Karahata of Yamashiro-ya standing talking to another woman 
of the same house, one of the set Sewrd Tokiwa Nishiki, 
“ Ever-green Brocades of the Green Houses”; half block 
size, vertical, signed Korytisa 


‘ 


Jin, “ Kindness,” one of the Five Cardinal Virtues exemplified 
by a Mother shaving the neck of a young girl, in front of 
a tsuitate painted with a scene of harvesting rice, one of a 
set Gojd; half block size, vertical, signed Koryitsat 


A Geisha of the house Tsuru-ya being carried on a young 
man’s back from a covered boat to a landing stage; half block 
size, signed Koryt. 


Two Women of the house Kado Tama-ya as a samurai and 
his servant, in a dance at the Niwaka Festival; one of the set 
Seiré Geiko Kydgen Tsukushi, “A series of Crazy Dances by 
Dancing Girls of the Green Houses ”’; half block size; signed 
Korytisai 


Two Girls as Warders of the Palace Gate, one with a broom, 
the other making a fire with maple leaves to boil a kettle of 
sake; an autumn tinted maple tree at one side; one of a set 
Firyi Ryaku Genji, or “ Abbreviated Genji Incidents,” half 
block size, signed Korytsat 


Hashirakake: Minamoto no Yorimasa shooting at the Nue 
haunting the Shishinden Palace, and li no Hayata Tadazumi 
waiting below to kill it; unsigned 


Hashirakake: An Oiran standing by the corner of a sereen 
looking down at a man lying in bed, and a girl with a 
samisen leaning on the rail of a baleony looking at them; 
signed Koryt. 


[Puate I. | 
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Hashirakake : An Oiran and a young man on planks outside a 
garden gate, she standing holding a pipe, he squatting beside 
her holding a broom; in the distance toilers in the rice-fields ; 
signed Koryitisai 


[PLATE I, } 


Hashirakake: A Lady about to eross a plank bridge stopped 
by a small boy, who is stooping down and pointing to a erab 
in the water below; signed Korytisa 


Hashirakake: On the baleony of a house a maid servant 
kneeling is handing a mask of Okina to her young mistress, 
who is preparing to act the part of Sambaso; signed 
Korytisa 


Hashirakake: A Youth on horse-back erossing a dobashi over 
a stream; unsigned.—And a Woman seated, tossing a baby 
boy in the air; signed Korytisa (2) 


An Oviran standing beside a man in bed who is handing out his 
ash pot for her to empty ; medium size almost square, signed 
Koryisai.—And Manchurian Cranes by the seashore; 
unsigned (2) 


A Young Girl reading a letter to an older woman as they stand 
side by side; signed Koryi—And a leaf from an erotic 
album ; unsigned Oy 


GYOKUSAI (Fuji) An Unknown Artist. 


Mandarin Ducks, a pair on a stream, beneath a straggling 
branch of plum in blossom; large size almost square ; signed 
Fuji Gyokusa 


KIYONOBU (Torii) 1664-1729. 


Ichikawa Danjiro I in male character, dancing in front of 
bamboo, and waving a tortoiseshell wehiwa; hoso-e, wrushi-e, 
signed Toru Kiyonobu 


Segawa Kikunojé I as a woman, seated beside a tsuitate, hold- 
ing a sword in her right hand, and the weight ropes of a 
clock in her left hand, hoso-e, coloured by hand; signed Torw 
Kiyonobu 
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KIYOMASU (Torii) 1706-1764, 


Kashiwagi no Emon, an incident in the Genji Monogatart. The 
Prince and another playing kemari outside the apartment of 
the Lady Josan no Miya where she stands watching and hold- 
ing by a cord her pet cat, lateral, black and white, signed 
Toru Kiyomasu—And Ichikawa Ebizo I as Kagekiyo in the 
play Mekura Kagekwyo, standing holding a sword; hoso-e, 
coloured by hand; unsigned (2) 


KIYOMITSU (Torii) 1735-1785. 


Yamashita Handayu as the Kété no Naishi, the wife of Nitta 
no Yoshisada, standing beside a thatch-roofed garden gate, 
holding a travelling hat, and waving her sleeve to the right ; 
hoso-e; in three colours; signed Tori Kiyomitsu 


Bando Hikosaburd I as a female Mushiya, or seller of caged 
insects, standing, holding a cage and a fan, beside a portable 
stand for her wares; hoso-e; in two colours; signed Tori 
Kiyomitsu 


Ichikawa Masugoré in male character as Kud6 no Suketsune, 
standing, holding up a sambd; hoso-e, in three colours; signed 
Toru Kiyomitsu 


Ichimura Uzaemon VIII as a gentleman standing under an open 
umbrella; hoso-e; in three colours; signed Toru Kiyomitsu 


Bando Hikosaburo I as a male Saki-uri or seller of sake, stand- 
ing by his tubs, holding the yoke; hoso-e, in three colours, 
signed Toru Kiyomitsu 


KIYOMINE (Torii) 1786-1868. 


A group of three Oiran and a kamuro under cherry trees, one 
of them tying a tanzaku with a poem on it to a branch; full 
size, vertical—And an Oiran seated, biting at a letter, and 
looking sadly down at crows patterned on her dress; full size, 
vertical; both signed Kiyomine (2) 


BUNCHO (Ippitsusai) flourished 1766-1779. 


Ichikawa Komazo I as Satsuma Gargobei standing outside a 
Yoshiwara house talking to Ichikawa Kodanji as_ the 
courtezan Segawa, as enacted at the Nakamura-za; hoso-e; 
signed Ippitsusa Bunché, and sealed Mor 


— 
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57 Ichikawa Komazé I as an Archer standing holding a bow and 
arrows, and watching a hawk earrying off a box, flying 
above; hoso-e; signed I[ppitsusat Bunché and sealed Mori 


SHUNSHO (Katsukawa) 1726-1793. 


58 Ebisu and Daikoku making merry at the New Year and dancing, 
the former with a 7J'ai on a line, and the latter beating a 
tsuzwmi; a large sized sheet; unsigned 


59 Two Men fighting with rice bales while two girls stand by 
holding their swords, under a bough of cherry blossom; half 
block size, signed Shunsho 


60 Daikoku riding an ox, holds out a goblet towards a woman who 
is leading the ox and earrving a gourd-shaped sake bottle — 
And Otani Hiroji IV on one knee waving a branch of maple; 
both signed Shunshé (2) 


61 A Lady standing outside a house looking at a row ot Lespedeza. 
—And Two Girls leaning over a well erib and looking down 
into it; both signed Shunshé (2) 


62 Ichikawa Danjiré V as a pilgrim wearing a long straw coat and 
leaning on a bamboo staff—Nakamura Matsue as a woman 
standing holding a bamboo hat and waving an open fan.— 
And Segawa Rosaburd as a woman, standing, holding up a 
mirror on its silk wrap; all hoso-e; signed Shunsho (3) 


63 Ichikawa Danjird V as a samurai holding a sheathed spear, 
standing above Ichikawa Ebiz6 squatting below him, holding 
one of his swords.—Nakamura Tomijird I as a woman 
holding an uchiwa, standing before two travelling dress boxes. 
—And Iwai Hanshiro IV as an oiran holding a pipe, standing 
looking over her shoulder; all hoso-e; signed Shunshé (3) 


64 Segawa Kikunojo III as a woman standing in thought.— 
Yamashita Kinsaku II as an Oiran seated on her bedding, 
holding a sake cup—And Nakamura Matsue as a woman 
standing, waving her sleeve; all hoso-e; signed Shunshé (3) 


65 Hashirakake : A female Fan-seller standing before the window 
of a house holding a fan, and her boxes of fans lodging on a 
shelf; signed Katsukawa Shunshé 
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SHUNSHO and SHIGEMASA. 


Seird Bijin Awase Sugata Kagam, “A Mirror of the Portraits 
of Beautiful Women of the Green Houses,” published 1776. 
Two double-page illustrations in colours, Women playing a 
ken game, and others at Home Archery, yoko-e; unsigned (2) 


SHUNKO (Katsukawa) 1743-1812. 


Segawa Kikunojé III as Umegaye the courtezan of Osaka, 
beloved by Kajiwara Kagesue who had pawned his armour, 
now she is obtaining money for him by calling on Emma O 
and beating the water in her chozu-bachi, when gold coins 
were rained upon her.—The same artist in another female 
impersonation, with an umbrella——And a large head bust 
portrait of the ‘same artist; all signed Shunkdé (3) 


The Actors’ Festival at Asakusa: Two sheets of a Triptych 
with parties of Actors in private dress parading near to the 
Ni-0 mon of the Temple, followed by crowds of civilians, night 
scene; signed Shunkdé 


SHUNJO (Katsukawa) worked 1780-1790. 


Nakamura Matsue as a courtezan standing under a reed blind. 
—Onoye Matsusuke in male character standing on a bridge 
holding a sword.—And Iwai Hanshiro IV as a woman 
standing over Nakamura Katsugord as a seated man; all 
signed Shunjo (3) 


SHUNYEI and SHUNSEN. 


Chisingura, Act 111: Yenya attacking Ko no Moronao, signed 
Shwnyet.—Iwai Hanshiro as a woman standing, looking down 
at a snake about to strike, signed Shunsen.—And The Omi 
Tamagawa where a Lady is gathering Hagi or Bush Clover, 
and another sits, looking on; signed Shwnsen (3) 


TOYOMASA (Ishikawa) worked 1770-1780. 
Omi Hakkei: Two sheets from this set, Three Boys, two carry- 


ing, and one beating a big drum as they pass the Torii of a 
temple; and a duplicate, both unsigned (2) 
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KIYONAGA (Torii) 1752-1815. 


T2 Scene in a Bath House, one woman standing, another seated 
beside a man reclining against a baleony railing, smoking, 
and holding a bowl; one of the set Hakone Shichité Meisho, 
“The Seven Hot Springs of Hakone,” medium size, almost 
square; signed Kiyonaga 


[Puate IT.] 


73 Two Women going to a bath, followed by a maid carrying their 
Yukata or dresses for after bathing; one of the same set as 
the preceding; signed Kiyonaga 


74 Seki-dera Komachi, “ The Temple Mat Komachi”: A Woman 
seated in an open house looking sadly at an otran stopping 
to speak to her; one of a set of The Seven Komachi; medium 
size, almost square; signed Kiyonaga 


75 Two Ladies on the upper storey of a house, side by side, one 
reading a letter to the other—And a Lady seated on a 
window ledge, watching a girl making a miniature rice field 


in a bowl; both half block size; signed Kiyonaga (2) 
76 A Young Girl seated playing a seven-stringed harp in her lap; 


medium size, vertical; unsigned 


4 


=~ 


The Public Bath House: Two sheets of this Triptych showing 
nude women bathing, others dressed and about to leave, and 
a man’s face peeping in at a small opening; full size, vertical ; 
unsigned, a reprint (2) 


SHUNCHO (Katsukawa) worked 1760-1795. 


78 A Summer Pienic. Triptych. A hilly piece of country with 
trees and flowering shrubs; in the centre a low platform 
covered with red cloth, and on it five Ladies, two standing, 
two seated and one on hands and knees; around it three other 
women, and at the left a woman and a little boy looking for 
insects for a cage; full size vertical; signed Shwnchd, sealed 
Chiirin (3) 


[PuatTEe IV.] 
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(6) 
Or 


A Visit to Mukojima: A Court Lady attended by three Ladies 
wearing horn-hiding head-dresses on the bank of the Sumida 
river about to descend to the temple Mokubo-ji, built in 
memory of Umewaka-maru, the Jorw of which is in the fore- 
eround; full size vertical, signed Shunchd, sealed Chirin 


A Group of Five Women in a house, one frying eels, one pouring 
out hot sake into a cup held by a third, and two others; in 
the rear a writing table with brushes; full size vertical, signed 
Shuncho 


A Kuge visiting a Court Lady seated with two attendants, 
another Lady rolling up a reed blind, and a girl standing 
behind the kuge; lateral yoko-e; unsigned 


Meizan of Choéji-ya on parade passing to the right, followed by 
her two kamuro, and a shinzo in the rear ; medium size, almost 
square, one of a Yoshiwara set, signed Uchidéd Shunché.— 
And Ichikawa Monnosuke II as a woman under a willow; 
hoso-e; signed Shunché (2) 


Hashirakake : On the hillside at Gotenyama, two Ladies viewing 
cherry blossom, one standing with a fan, and one squatting 
with a closed umbrella; signed Shunchd, sealed Chiirin 


Hashirakake : A travelling fan seller seated on an engawa with 
a dog in his lap, looking up at a woman in the house who is 
holding the dog‘s leash; signed Shunché, sealed Chiirin 


SHUNZAN (Katsukawa) worked 1782-1798, 


A New Year Dance by three women of the Green Houses, one 
holding a lantern, one with a fan, and one with a tsuzwmt, 
with the shimenawa overhead ; medium size, vertical; signed 
Shunzan 


[Puate IIT.] 


A New Year Dance by two women on a platform with the 
kado-matsu, one with a fan and the other beating a tsuzuwma, 
medium size, almost square; signed Shunzan 


A Festival group of two men with swords behind two young 
girls, one with a fan, the other with a walking-cane; one of 
the same set as the foregoing; signed Shunzan 
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88 A Tea-house overlooking a river where a female traveller has 
just arrived, a woman points to a dish of clams which another 
woman is about to put over a fire to cook; medium size, 
almost square; signed Shunzan 


SHUNMAN (Kubo) worked 1782-1798, 


89 The Koya no Tamagawa, one of the sheets of the Six Tama 
Rivers set; a young lady with a fan, an older lady in a 
travelling hat, and their maid, have just forded the stream, 
waiting while the maid stoops to fastern her waraji; full size, 
vertical; signed and sealed Shunman 


RYUKOKU (Shunky@6sai) late 18th Century. 


90 Hashirakake : Half-length of a woman with hand on a mosquito 
eurtain frame, and another woman standing looking down 
at her; signed Shunkydsm Ryukoku 


MASANOBU (Kitao) 1761-1816. 


91 Hashirakake: A Woman seated beside a brazier holding the 
tongs, and behind her another woman standing holding her 
shikake and reminding her it was time to be going out; 
signed Masanobu 


UTAMARO (Kitagawa) 1753-1806. 


92 Benten Shichaji : “ Benten visits the City.” The Goddess of 
Love and Giver of Wealth is seated with. her biwa, and 
Utamaro seated before her prays for her blessings and pro- 
tection; a girl stands behind Benten with a dish of jewels, 
and a beautiful courtezan stands at one side of the artist; 
overhead flies a crane, the messenger of the divinities, as 
bringers of luck; medium size, vertical; signed Utamaro 


* Very EARLY WORK. 


[Puate ITT. ] 


93 The Chidori Tama River: Two women seated on bedding, one 
holding a strip of material bearing a representation of the 
birds flying above the stream, the other pointing her pipe 
to it; full size, vertical; one of a set Roku Tama-gawa ; signed 
Utamaro 
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Shinobu-uri: “ A Seller of Shinobu” (Davallia) a vine. “A 
young man holding aloft a basket full, and carrying another, 
beside a woman standing; and another, squatting; small size, 
vertical; one of a set Seird Niwaka, “ The Niwaka Festival of 
the Green Houses ”; signed Utamaro 


Preparing for Visitors: A Lady standing holding a sake kettle, 
and looking down at another on her knees with a tubular 
vase of chrysanthemum flowers; full size, vertical; signed 
Utamaro 


Shizuka of Tama-ya, half-leneth, seated, facing right, holding 
a roll of letter paper; and a pencil in her lips; full size, 
vertical; one of the set T7671 Zensei Nigao Soroi “ Beautiful 
Portraits of Women of the Present Day ”; signed Utamaro 


Tozei Fizoku Tsu: Types of Geisha. Half-length portrait of a 
woman holding an uchiwa shaped fan, and looking vacantly 
to the left; medium size, vertical; one of the set, signed 
Utamaro 


O Chappi, “The Petulant Miss.” MHalf-length figure of a 
woman turned to the right, biting and pulling at a paper 
handkerchief held between her teeth; medium size, vertical ; 
one of the set Sakiwake Kotoba no Hana, “ Flowers of 
Speech in Various Colours ”; signed Utamaro 


An Ovran kneeling on her bedding, pulling up the Futon over 
her shoulders, and a man lying before her holding a pipe and 
looking up at her; medium size, vertical; unsigned 


Chishingura, Act 1. Ko no Moronao presenting a love letter 
to the Lady Kawoyo, and Wakasa protesting; half and three- 
quarter length figures; medium size, vertical; signed 
Utamaro 


Kisegawa of Matsuba-ya, a large head bust portrait, holding 
a fan and with left hand under her chin; the name indicated 
in a rebus inset in a circle; full size, vertical; one of a set 
Gonin Brjin Aikyo Kisoi, “ A Comparison of Five Beautiful 
Women ”; signed Shdmei (genuine) Utamaro 
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109 


110 


An Oiran of Tsuta-ya, large head bust portrait holding a fan 
with the house sign, the name (undiscovered) indicated by a 
rebus set in a circle; one of the same set as the foregoing; 
signed Shémei Utamaro 


A Tea-house Waitress, large head bust portrait, holding a eup 
on a red lacquer stand; full size, vertical; one of a set Meisho 
Koshikake Hakkei; signed Utamaro 


A large head bust portrait of a woman, name not given; 
signed Utamaro.—aAnd Shizuhata of Tama-ya, large head, 
holding a book; unsigned (2) 


A Woman having her hair dressed by her kamwro, one of a 
set Meikun no Yosoo.—And large heads of two women in 
conversation; both signed Utamaro (2) 


Some no Hana of Matsuba-ya, bust figure with another 
woman behind her, half length, arranging her collar—And 
Wakaura of Wakana-ya bust figure fixing a hair-pin, and 
another half-length, looking on, one of the set Bijin Shimada 
Hakkei, “ Hight Views of the Shimada” (style of hair- 
dressing); both signed Utamaro (2) 


A Tokugawa Princess Visiting: The right hand sheet of this 
triptych, a court Lady seated behind a reed blind, and two 
other Ladies in waiting—And Two Ladies, one holding an 
insect cage, and the other a white rat, bust and half length; 
both signed Utamaro (2) 


The Wedding Journey of Konami with her mother Tonase, 
they are passing Enoshima; one of the set Komeit Bijin 
Mitate Chishingura, “A Selection of Beauties in the 
Chishingura” (a play of The Loyal League)—And an 
Oiran seated playing a Kakko; both signed Utamaro (2) 


Ichikawa of Matsuba-ya and another woman, bust and half 
length, one of the set Setréd Bijin Mei Hana Awase, “ Beauti- 
ful Women as Flowers of the Green Houses, compared.’”— 
And a Woman attendant in an Archery House, one of a 
Tama-gawa set; both signed Utamaro (2) 


Visitors to Enoshima: Two sheets of a triptych, showing a 
Lady on a black ox led by a boy, four other women and a 
girl, passing along the Seven Ri Beach opposite the island; 
signed Utamaro 
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114 


A Young Woman on her knees with a baby boy on his back in 
her lap, pointing to his mother seated, baring her breast; one 
of the set Farya Ko-takara Awase.—And Bust of a Woman, 
pushing a hair-pin into her hair, one of a set Meisho Fikei 
Bijyin Ji-ni So, “ Twelve Physiognomies of Beautiful 
Women,” a second edition print without description of 
character; both signed Utamaro (2) 


A Woman walking along dejectedly with a small boy on her 
back, looking down at two puppies at play; signed Utamaro 
and dated 1806, 6th month 


** This is probably one of the last efforts of Utamaro, who 
died in October, 1806. 


UTAMARO II (Baigado) dates unknown. 


A Woman standing beside a small boy who stands on a Go 
table holding a sword and an Jnam mask, signed Utamaro 
and dated 1808.—And Shiba-Ura Uwo-tchi no zu, “ View of 
the Fish-market at Shiba-ura,” a Woman carrying a tub of 
fish, another woman and little girl; one sheet of a triptych, 
signed Utamaro, and dated 1807 (2) 


A Woman with bare bosom reclining on the floor and another 
woman cutting her toe-nails; lateral, signed Utamaro, and 
dated 1810.—And a half block print of a girl waving a fan; 
signed Utamaro (2) 


KIKUMARO (Kitagawa) worked 1795-1805. 


O-i and Zeto of Ebi-ya, half and three-quarter length 
portraits, the former holding a pipe, the latter fanning a 
fire in a hibachz; full size, vertical; signed Kikwmaro 


MINIMARO (Kitagawa) c. 1805. 


Three Women in straw hats, one seated tuning a kokyi, the 
other two standing each with a kokyi; one of a Niwaka set, 
vertical; signed Minimaro 


SHIKO ~(Yeishdsai) worked 1772-1789. 
A Group of three Manchurian Cranes wading among rushes, 


and two others flymg down towards them; full size, vertical ; 
signed Shikd 
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SHUCHO (Tamagawa) worked 1790-1800. 


118 Yoshiwara, Naka no Ché, “ Middle Street, Yoshiwara.” View 
looking straight through, with women on parade; lateral, 
signed Tamagawa Shuchd.—And another View with the 
usual crowd, the great gate, and the distant embankment; 
lateral, unsigned (2) 


MASAYOSHI (Kitao) 1761-1824. 


119 Raihin Zu-e, “ Pictures of the Guests who have Arrived,”’ i.e. 
Exotic Birds. Two of the set: Shako, “ Partridges, a pair 
by a caseade ; and Gwa-bi-cho, a bird like a thrush on a cherry 
branch; both lateral, signed Ketsai (2) 


SHARAKU (ToOshisai) worked from 1794, d. 1801. 


120 Sawamura Sdjird IIT as Sadakuro, the murderer of Yoichibei, 
in the Chisingura play, in a straw raincoat and holding a 
gun; hoso-e; signed Sharaku 


This print is not given in Kurth’s “ Sharaku.”’ 
[PuarEe V (slightly enlarged). | 


121 Ichikawa Monnosuke II as Katanaya Hanshichi in the second 
act of the play, Go-huki no Hana akyoé Soga, at Kawarazaki- 
ya, January 1794; on a mica ground; full size, vertical, 
signed Tdéshiisat Sharaku 


[PLATE V.] 


122 Osagawa Tsuneyo II as Tonase, the wife of Honzo, in the play 
Chishingura, half-length, on a mica ground; medium size, 
vertical; signed Toshisa Sharaku 


YEISHI (Chobunsai) 1756-1820. 


123 A River Festival: Two sheets of a triptych, on the right a 
covered pleasure boat with Ladies and a boy fishing; on the 
left a side net fishing boat, being for the sale of fish to the 
occupants of the pleasure boat; on the embankment people 
watching the scene; medium size, vertical; signed Yeishe 
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124 Three Ladies in a garden, the centre one squatting before a 
dwarfed cherry tree in blossom in a square tub, the others 
standing looking on; one of a set of The Six Poets, this with 
poem by Komachi; full size, vertical; signed Yeishi 


[Puare ITT.) 


125 Kasugano of Tama-ya (right) and Wakoko of Echizen-ya (left) 
as two of the six great Poets; on a yellow ground, full size, 
vertical, signed Yershi 


126 A Large Head bust portrait of a Woman fixing the Take-naga 
in her hair; full size, vertical, one of the set Puzoku Yedo 
Murasaki, “ Customs of the Yedo Purple,” i.e. Courtezans ; 
full size, vertical; signed Yersha 


127 A Corner of a Tea-house where two Ladies are seated on the 
Engawa, one holding a sake cup, and the other a fan, a 
waitress behind them holding a tray full of covered cups; 
full size, vertical; signed Yershi 


[Puare ITT.] 


128 Cherry Viewing at Shinagawa, two Ladies and a little girl 
on a hill overlooking the sea, one talking to the child, the 
other looking away to sea; full size, vertical; signed Yershi 


129 A Princess at a Well-erib, and looking into it, with two female 
attendants squatting behind, and another standing; an 
incident from the Genji Monogatar, one sheet of a triptych; 
full size, vertical; signed Yeoshi 


130 A Woman as Fukurokujiu, the God of Longevity, seated 
before a Sambo with a sake eup on it, and holding a sake cup 
in her hand; tortoises are crawling behind her.—And A 
Woman as Ebisu, the God of Daily Food, seated with a cord 
to draw along a J'ai fish; both from the set Fukujin Takara 


Awase, “ Treasures of the Gods of Felicity”; full size, 
vertical; signed Yershr (2) 
131 Two Ladies in a pleasure boat, one dressing up a young girl, 


the other standing looking on; full size, vertical—And a 
Lady and two female attendants fording the Tama River ; 
small size, vertical; both signed Yeishi (2) 


Monday, Nov. 21, 1938 ay First Day 


132 Yanagi-ba, “ The Willow Lily,” a Woman standing holding 
a branch of willow, leafless but with little balls of fluff 
on its branches, before two others seated by a hibachi.—And 
Two Court Ladies seated watching a little girl grind ink 


on the ink stone; both half block size, signed Yeishi (2) 
133 A Youth passing right with a fan and two kneeling Ladies; 


half block size; signed Yeishi—A double-page illustration 
from a book with the same subject, yoko-e—And a Repro- 
duction of a Rain Scene with two women and a boy; two 


signed Yershr (3) 

134 Hashirakake: An Otran standing showing another Oiran 
a portrait of herself with a kamuro in a colour print; 
unsigned 


YEISHO (Chok Gsai) c. 1800. 


135 An itinerant pedlar of Take-mizw standing beside tub and 
cups, and a woman standing holding a cup, and waiting 
to be served; full size, vertical; signed Yeishd 


YEISUI (Ichirakutei) c. 1800. 


136 Kisegawa of Matsuba-ya, a large head bust portrait, holding 
a striped fan; full size, vertical; signed Yerswi 


137 Hinatsuru of Chodji-va, a large head bust portrait, looking 
down at a letter she has been writing, and still holding 
the brush; medium size, vertical; signed Ichrakuter Yeisui 


[PLATE V.] 


138 Yosoi of Matsuba-va holding shears and flowers; full size, 
vertical And Tokendo of Take-ya holding a peony flower ; 
medium size, vertical. Both large heads; signed Yersui 


(2) 
YEIRI (Hosoda) c. 1800. 


139 Hashirakake : Two Women, one seated holding a closed fan, 
the other standing on the baleony of a house, looking down ; 
sioned Yerrt 


ny 
~~) 
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GOKYO (dates unknown). 


140 Yachiyo of Matsuba-ya on parade, attended by a man with 
her house Kamban, a kamuro, and in the rear a shinzd; on 
a yellow ground; medium size, vertical; signed Yeisha Monjin 
Gokyo, “ Yeishi’s Pupil Gokyo ” 


[Puate V.| 


YEIRI (Rekisentei) worked 1788-1800. 


141 Mu Tama-gawa, “The Six Tama Rivers.” The Koya or 
Poison Tama River, a girl standing in the doorway of a 
thatched house looking out at a wild scene-—The Ide Tama 
River: A Procession of three, a woman carrying her hat on 
her staff, a woman carrying a yukata at the end of a pole, 
and a man with a fan dancing in the rear; small size, vertical ; 
signed Rekisenter Yerrr (2) 


TOYOHARU (Utagawa) 1733-1814. 


142 Hashirakake : The Seven Gods of Felicity in the Takara-bune 
coming into port; unsigned 


1438 Yoshwwara Naka Machi, “‘ Middle Street, Yoshiwara.” Night 
view down to the great gate, the embankment, and open 
country, people with lanterns, and stars in the sky; full size, 
lateral; signed Utagawa Toyoharu 


TOYOHIRO (Utagawa) 1765-1830. 


144 Hashirakake: Full length of a woman reading a letter; 
signed Toyohiro 


145 Triptych: The Drapery Shop of Dai Maru-ya in Odemma 
cho, Yedo, with a Fan Seller at the left corner, ladies and 
a gentleman passing in the street, and others inside the 
building; full size, vertical; signed Toyohiro 


[Puate IV.] 
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146 


148 


149 


150 


151 


TOYOKUNI (Utagawa) 1769-1825. 


Triptych: A Tea House at Shinagawa, with a view out to 
the Bay of Yedo. On the right a gentleman seated, with 
two women and refreshments; in the centre two women 
seated exchanging fans, and a third with a samisen; and on 
the left a group of four other women standing or kneeling, 
and a sake kettle; full size, vertical; signed Toyokuni 


[Puate IV.] 


Triptych: Yakusha Jii-ni Tsuki, “The Actors Twelve 
Months.” One of the set for The Tenth Month. View in 
the grounds of Kianji, thickly clustered with maples in 
autumnal tints, where a party of six actors, two of whom 
are in female costume, are advancing towards a party of 
four female admirers, and other people on distant paths; 
full size, vertical; signed Toyokuni 


Ai Fishing: The right and centre sheets of a triptych 
showing a group of women and one man being entertained 
at evening cooling on a low platform built out into a river, 
one lady looking over at the fish (salmo altivalis) passing 
below; medium size, vertical; signed Toyokuni 


Ebb Tide: The Pine clad corner of land jutting out to the 
beach, where two ladies stand watching a young girl stoop 
to capture a flat fish, and on the left people gathering 
clams; full size, vertical; signed Toyokwn 


Triptyeh: S6jd-ga-tani, “ The Haunt of the Tengus,” An 
analogue of a scene in the life of Yoshitune. In the centre a 
youth as Yoshitsune brandishing a branch of plum blossom at 
two women below similarly armed; on the right a noble lady 
seated as Sdjobd the Tengu King with a group of female 
attendants among the pine trees, viewing the scene; and 
on the left three ladies in mimi¢ warfare as Teneus; Fuji in 
the distance; full size, vertical; signed Toyokwm, and 
Kunimitsu (3) 


Triptyeh : Momiji-gari, ““ The Maple Exeursion.”” A group of 
noble ladies in the garden of a Yashiki overlooking a river 
and a waterfall, on the right three are grouped around a fire 
made of maple leaves for heating sake; in the centre two are 
holding down a young man and compelling him to seek 
inspiration from sake to write a poem; on the left a Princess 
standing giving her mock heroic commands, and a woman and 
girl with broom and rake; full size, vertical; signed Toyokunt 


(3) 
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Utagawa of Matsuba-ya as one of the Seven Komachi sitting 
on a mat before a Zushi with a figure of Kwannon, and incense 
burning before it; full size, vertical; signed Toyokuni 


A semi-nude woman kneeling at a tub, washing her neck, under 
a branch of flowers; full size, vertical; signed Toyokum 


A woman and a girl playing Mar-tobu or Bouncing Ball, and 
a woman with a child on her back looking on, between two 
kado-matsux—And a woman standing on a man’s back to 
hang a tanzaku on a plum tree; both signed Toyokun (2) 


Momiji-gari, the left-hand sheet of this triptych (see No. 151). 
—And aman kneeling being rapped on the head with a fan 
by one of two men on a bed; both signed Toyokuni (2) 


The Drum Bridge and Torii of the Temple Temmanei, with 
people looking at fish in the pond.—A woman as Komachi 
going visiting and carrying a dwarfed cherry tree—And 
Shinateru of Okamoto-ya, on parade; two signed Toyokum 


(3) 


Asao Tomejiré as a man standing on the sea shore by night, 
a coil of rope round his neck and lunging with his sword at 
a long pole; full size, vertical—And Segawa Roko talking 
to Segawa Ronosuke holding a sake cup, both as women; 
small size, vertical; both signed Toyokun (2) 


KUNIYOSHI (Utagawa) 1797-1861. 


Triptych: Three women on a sea beach carrying sea water in 
pails for evaporation into salt, one woman raking the salt 
laid out, and chidori flying overhead; full size, vertical; 
siened Ichiytisaa Kuniyoshi (3) 


Shishi and Peonies.—Nitta Shiro Tadatsune in a battle scene. 
And Stations of the Tokaid6, one sheet from a set of twelve; 
lateral; all signed [chiyisai Kuniyoshi (3) 


KUNISADA (Utagawa) 1786-1864. 


Four Oviran in an apartment with two children.—A woman 
standing on a baleony.—Bust of an actor—Two women in 
a thunderstorm.—And a woman reading a letter; all signed 
Gototer Kunsada (5) 
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161 Triptych: A woman opening the door of a temple lantern and 
letting the light flood out on to the blossoms of cherry trees, 
with two other women watching the effeets—A woman 
trimming a house lamp.—And a mother dressing a boy’s hair 


while he holds a eat; all signed HKdéchéréd Kunisada (5) 
162 A woman with a wash-tub and clothes, one of a Tama River 
set; signed HKunisada, changing to the Second Toyokuni.— 
And four other prints; signed Toyokuni (5) 
163 Seven sheets of prints, various; all signed Toyokuni (7) 


OTHER UTAGAWA PUPILS. 


164 Triptych: A Pleasure Party in a Tea-house overlooking a 
river, where seven women and two gentlemen are having 
refreshments and being entertained; medium size, vertical. 
—And two sheets of a triptych of a theatrical performance ; 
both signed Kuninaga (2) 


—_ 
or) 
On 


Shirotame of Tama-ya seated among other women entertaining 
a group of three actors; two sheets of a triptveh; signed 
Kuniyasu 


166 Segawa Kikunoj6 IIT as a woman; hoso-e; signed Toyomaru.— 
The fore-court of Toeizan Temple; lateral; siened Aunmaru. 
—The Ninth Act of the Chtsingura; lateral; signed 
Utagawa Kuninao.—A woman in a Niwaka Dance; signed 
Utagawa Kunikiyo—And an actor as a Tengu dancing; 
siened Kunichika (5) 


167 Five original drawings of various forms of wigs for actors, 
black and white, tinted; signed Kuniteru (5) 


168 Snow scene at Toeizan, lateral; signed Aunikazw—Six panel 
Kwa Cho prints on three mounts; signed Ichikawa Yoshikazu. 
—And Fuji by night; vertical; signed Jchtijusaa Yoshikazu 


(5) 


169 Miyakoji of Naka Ogi-ya as a Niwaka Dancer; vertical.— 
Another woman of the same house; vertical; both signed 
Jukodé Yoshikuni.—Men hunting a Tiger and a Leopard; 
vertical; signed Ichiyeisai Yoshitsuya—A woman with a 
tooth-pick; vertical; signed Gokitei Sadafusa—And a blue 
print of a woman; vertical; signed Gokoter Sadakage (5) 
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Triptych: A Group of Seven Women beneath Willow Trees 
by a river, beating down with fans, insects for which one 
holds a eage; vertical; signed Sadahide 


Triptyeh. The Harvesting of Rice: In the centre women with 
flails threshing the grain which is being cut on the left, and 
on the right the grain being winnowed; the cut fields being 
ploughed and replanted for the next season’s crop; vertical ; 
signed Gyokuransa Sadahide 


Triptych. The Culture of Silk-Worms: Women picking mul- 
berry leaves for feeding the pupex, brushing them into trays, 
feeding them, drawing silk from the cocoons, and weaving; 
vertical; signed Gountai Sadahide 


The Gods of Felicity opening their Treasure-house, two sheets 
of a triptyech.—Four quarter block Kwa-cho prints on one 
mount.—An original drawing of warriors fighting ; all signed 
Sadahide—And Yamashiro, Arashiyama, one of the sixty- 
odd Provinees; lateral; signed Sadanobu (5) 


Triptych. The Flight of the Taira from Ichi-no-tani, attacked 
by Noriyori and Yoshitsune in 1184; vertical; signed 
Tchimésai Yoshitora—And Kakemono-e: A Hawk on a Pine 
branch, same signature (2) 


Hashirakake : Otaka and Itaiya two Lovers, he looking up at 
her; signed Sadafusa 


HOKUSAI (Katsushika) 1760-1849. 


Segawa Kikunojo III as a woman standing beside a garden 
fence in front of a house, leaning her chin on her hand under 
her sleeve ; hoso-e ; signed Shunré 


Illustrations from Books: Two ladies walking in the country, 
one being pulled along by a boy holding her staff; lateral, 
signed Hokusai.—And another of three ladies under wistaria 
preparing for a picnic, with a man uncovering a picnic box; 
unsigned ; yoko-e (2) 


Monday, Nov. 21, 1938 al First Day 
178 Illustrations from Books: A Group of Four Women as attend- 


ants on a noble’s cortege, beside a norimono ; unsigned.—And 
a group of six people on a knoll behind a house, one of 
whom, a woman, is pointing to Fuji; unsigned; both yoko-e 


(2) 


179 Nakajima Shoyen, ‘“‘ The Gardens at Nakajima.” <A group of 
houses with plantains growing between, within stone walls 
on the shore of a lake; one of the set Rytiki Hakkei, “ Bight 
Views of the Loochoo Islands ”; lateral, unsigned 


180 Gaufu Kaiser, “ Breeze , Fine Weather.” <A red Fuji piercing 
long lines of cloud, No. 8 of the set Fugaku San-ju-rok’kei; 
lateral, signed Zen Hokusai I-cteu 


181 Sdshii, Shichi-ri ga hama, “ The Seven Ri Beach, Sagami,” with 
Fuji’s sun-tinted peak in white curling clouds; No. 27 of the 
same set as the foregoing; signed Zen Hokusar I-atzu 


182 Honjo Tatsukawa, Fuji seen from the lumber yards of Honjé, 
where a man is stacking wood to dry; No. 380 of the same set; 
signed Zen Hokusai I-itzu 


183 Bushti, Genju, provinee of Musashi. A man leading a hobbled 
horse past a weir, and two men fishing beside it; No. 36 of 
the same set; signed Zen Hokusai I-itzu 


184 Bushii, Tamagawa, province of Musashi. Fuji seen beyond the 
river, which is being crossed by a cargo boat; on the bank 
a man leading a horse laden with faggots; No. 39 of the same 
set; signed Zen Hokusai I-itzu 


185 Ommaya-gashi Yori Rydgoku bashi, Viki Mi, “ Evening View 
of the Rvydgoku Bridge from the Ommaya Embankment,” 
with a ferry boat crossing the river, Fuji at the end of the 
bridge; No. 45 of the same set; signed Zen Hokusai I-itzu 


186 Four Views of Fuji, Nos. 10, 19, 41, and 44 from a set of recut 
blocks, published in September, 1892, to the order of a foreign 
customer (4) 


187 Washi, Yoshino, Yoshitsune uma arai no taki, “ The 
Yoshitsune Horse-washing fall, Yoshino, Izumi,” No. 4 of the 
Waterfall Series; vertical; signed Zen Hokusai I-itzu 
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Mino no Kum, Yord no taki, “ The Yord Fall Province of 
Mino.” <A straight Fall into a pool behind rocks, and a 
thatched hut where travellers are resting; vertical; signed 
Zen Hokusai I-itzu 


Illustration of a Poem by Kan Ke (Sugawara no Michizane) on 
his visit to Mount Tamuke when Autumnal maple leaves 
covered the ground; No. 24 of the set Hyakunin Isshu Ubaga 
Etoki; lateral; signed Zen Hokusai Manji 


Original drawing for the key-block of a print illustrating a 
poem by Sanjéo no Udaijin for the Hyakunin Isshu set. On 
the right a steep hillside with pilgrims and coolies passing 
up and down; in the foreground a hooded lady and her maid 
about to pass a man carrying a load, in her descent to a house 
on the left; black and white; lateral; signed Zen Hokusm 
Manji 


* From the Danckwerts Collection. 


SHEGON D» DAY'S SALE 
Tuesday, November 22nd, 1938. 


THE COLLECTION FORMED 


by the late Sir IR. Leicester tharmsworth, Bt. 
(Continued.) 


SHIGENOBU (Yanagawa) 1784-1832. 


LOT 

191 Osaka Shinmachi Nerimono, “ A Car filled with Dancers in 
New Street, Osaka.” Figures in a pageant, two sheets of the 
set, a woman as Oto Hime the Dragon Princess, and a woman 
as a Kuge holding a shakw; full size; vertical; signed Toto 
Yanagawa Shigenobu (2) 

HOKUJIU (Shotei) Early 19th Century. 

192 Toto Tsukuda-jima: Two sailing junks passing outwards 
between a timber yard and a stone-walled embankment, and 
a rowing boat, all throwing shadows on the water.—And 
Sanyenzan Zojoj, the forecourt and front of the temple; 
both lateral; signed Hokwjiu (2) 

1938 Awaji-shima: Two sailing junks and others, smaller, passing 


a conical island—And Kazusa, Ku-jti-ku Ri, Jibtki am, 

“ Fishing with a seine off the 99 Ri coast line, Kazusa ”’; both 
°, 2 as ? ? 

lateral; signed Shotei Hokujiu (2) 


HIROSHIGE (Ichirytsai) 1797-1858. 


194 Shinagawa, First State—Yoshiwara, First State—And 
Kameyama, First State; all lateral; from the first Tokaido 
set; each signed (3) 
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Soga Monogatart: Fourteen sheets of this set of thirty-six, of 
which four are from a eréped edition; vertical; all signed 


(4) 


Tétd Kytseki Tsukushi, “ Stories of the Yedo of the Long 
Ago.” Hashi no Nakatomo fishing up the Kwannon in the 
Asakusa river, and two others of this set; vertical ; all signed ; 
VERY RARE (3) 


Koka Mu Tama-gawa, “ Six Tama Rivers and Ancient Poems,” 
complete set of six half-block views. in fine condition; all 
signed (6) 


Toto Meisho, panel set: Matsucht Yama with sailing boat.— 
Ueno Shinobazu no rtki in snow.—Shiba Z6j6-j1, bridge and 
pagoda.—And Asuka-yama, spring, a path round a hill; all 
signed (4) 


Kisokadé set: Ageo Shuku, Kamo no Yashiro, No. 6, First 
state, with signature Ketsai.—tItahana, only known state, 
without signature, but by Yeisen, No. 15.—0O2, No. 47, snow 
scene, signed Hiroshige —Akasaka No. 57, signed Hiroshige. 
—Imazu No. 60, signed Hiroshige—Baba No. 63, signed 
Hiroshige—And Moriyama, No. 69, signed Hiroshige (7) 


Yedo Views from various sets: Shiba Shimmer Gu, snow scene, 
women under a tori.—O Cha no Mizu, Tea water canal snow 
scene, both from the Yamada-ya Figure set.—Sumidagawa, 
and another from a Sen Ichi set.—And two others; all lateral, 
signed (6) 


Yedo Views from various sets: Koganet, cherries in blossom.— 
Tsukudajma Fukagawa, Junks and a Cuckoo across the 
moon.—Takanawa, all in blue—Shiba Akabane, snow scene. 
—And three others; all lateral; signed (7) 


Genji Go-ju-shi JG, “ The Fifty-four Passions of Genji.” Three 
of this very rare set, dated 1852. Mr. Happer has recorded 
that as only five could be found, ‘ it would be interesting to 
know if the set were ever completed or only projected ”; 
lateral; all signed (3) 


** Neither the catalogue of the Memorial Exhibition, nor the 
catalogue of Mr. Nakamura, make any mention of this set. 
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Kakemono-e: A Peacock standing on a rock, its tail falling 
amid a cluster of peonies; on a pale pink ground; signed 
Hiroshige 


Panel Prints: Tsukuda-joma Hathin Tsuki, Moonlight Scene. 
—Rydgoki Hanabi, an oval burst of fireworks.—And Mat- 
suchiyama Yuki hare, Clear weather after snow; all signed, 
and on one mount 


* From the Happer Collection. 


Triptych. Této Rydgoku Suzumi Fune, “ Boating at 
Rydgoku.” Three great pleasure boats in front of the bridge, 
long view up the river, and a rocket bursting over the bridge ; 
vertical, signed Hiroshige 


Triptych: Rydgoku Seizumi O Hanabi, “ Grand Fireworks, 
and Rydgoku Boating.” In the foreground a covered boat 
with a woman under the awning, another about to land, and 
a third standing on the wharf; a willow swaying above, and 
fireworks over the bridge; vertical, signed Hiroshige on the 
left, the Shige in Kana 


Triptyeh: Kisoji no Yama Kawa, “ Mountain and River on 
the Kiso Road,” a snow scene with snow falling; vertical ; 
dated 8th month 1857; signed Hiroshige. First Edition 


Harimaze Han, “ Various size blocks”: Six from this publiea- 
tion ; all signed Hiroshige; on one mount 


Kwa Cho: Kingfisher and Iris, panel print.—Green Bird and 
Camellia, medium size, vertical—Seven half blocks, in blue, 
on six mounts.—And seven in black and white on four 
mounts; all signed (12) 


Three panel prints, small size, on one mount.—Echigo, 
Kamewari Toge, “ The Kamewari Pass, Echigo,” one of the 
set Sankai Mitate Sumo; lateral—A woman under umbrella 
in snow.—And two prints without titles; all signed (5) 


Triptyeh: Festival Crowds going to Enoshima, vertical; 
dated 1855.—And four sheets, each with a woman before 
a railing enclosing various flowers on show; vertical; each 
signed (7) 
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Meisho Yedo Hyakker: Kanda Mydjin, Yushima Tenjin 
Sama, Snow scene.—Yoshiwara Yo-ake, Day-break at the 
gate—And Mitsumata Wakare no Fuchi, Fuji seen beyond 
the Separating Bank; all vertical; signed—Suruga, Mio no 
Matsubara, Fuji in a golden sky, one of the Thirty-Six Views, 
dated 1859.—-And a Fan Print: Ryodgoku Bridge, snow fall- 
ing (5) 


Oi-gawa: A Procession of Women crossing the river on men’s 
shoulders, four sheets of a pentaptych, half block size; 
vertical ; on two mounts.—And Yedo Jiman, “ Proud Yedo”’: 
Three views from this set, the joint work of Hiroshige and 
“77 years old Toyokunt”’ (Kunisada) ; so signed (5) 


Tago no Ura: Fuji seen from the beach of Tago, where are 
two fishing nets drying, and two women by a beached boat; 
two sheets of this triptych, by Hiroshige, the missing sheet 
is signed Toyokumi (Kunisada); dated 1857 


YEIZAN (Kikugawa) 1787-1867. 


Triptych. Three women outside a house where those inside 
throw silhouettes on the shoji, the two on the right playing 
a ken game, and one on the left acting as umpire; vertical ; 
signed 


Triptych. An iris garden, where three ladies on a railed 
staging are watching two others wading through the water 
towards them, and four others are on an eight-parts bridge.— 
and Téfu Michi no Kakegawa, one print from this set of 
“ Modern Customs,” two women walking; all signed (4) 


Genji Ji-no J6, “ Twelve Passions of Genji.” Four of this set, 
figures of woman with scenes from the Genjr Monogatari 
across the tops; signed Kikugawa Yerzan (4) 


Seird Ji-ni Toki, “ Twelve Hours at the Green Houses.” Three 
of the set, Takashino of Tsuta-ya seated with pipe and scroll 
and another behind her; Yukai of Daimonji-ya holding a sake 
cup and another woman’s head; and Hanaégi of Ogi-va on 
parade with kamuro and servant.—Firyi Ko Takara Jim 
Ka Getsu, “ Precious Children and the Twelve Months,” 
Women with a toy dog and a little girl; signed Kiku Yeizan 


(4) 


Tuesday, Nov. 22, 1938 33 Second Day 


219 Firyi Nana Komachi, “ Refined Seven Komachi.” Three of 
the set. Figures of Women, one reading a book, one visiting 
with a lantern, and one reciting her poem.—And a Geisha of 
Tsuru-ya with samisen and a Lady standing; all signed 
Kikugawa Yeizan (4) 


220 Firyi Bijin Sanbuku no Natsu, “ Beautiful Women in 
Summer”: one reading a letter under the moon, and one 
holding a lantern and cuckoo flying in rain.—Firyi Ko 
Takara Awase, “ Precious Children brought together,” with 
Views of the Tama Rivers above, a Lady with boy attendant, 
and a Lady with baby in her arms; all signed (4) 


221 Bijin Rok-kasen, “ Beautiful Women as the Six Poets.” Three 
of the set: Two Women, one with seroll; Two Women walk- 
ing, one with lantern; and a Woman on a stairease—Puryi 
Tsuki no Meikyé, “ Refined Mirror of the Moon.” A Woman 
standing beside Bush Clover under a full moon; all signed 
Kikugawa Yeiwzan (4) 


222 Hana Ayame Gonin Soroi, “ A Series of Five Female Iris 
Flowers.” Interiors, two Getsha with song book and samisen 
seated in a barred window; Two Women seated at a low table 
with refreshments; and an Ovran standing with arm round 
the hashira, and her kamwro asking what ails her.—And 
Firyi Meisho Settsu Gekka, “Snow, Moon and Flower.” 
One for Snow, a Woman waiting for a boat; all signed (4) 


223 Firyi Bijin Awase, “ Beautiful Women brought together.” 
Three of the set. A Woman standing bareing her arm; one 
fixing her hair before a mirror; and one by a table holding 
a sake cup and tooth-pick—And Firya Bijin Sanbokw no 
Natsu, “ Beautiful Women in Summer,” one holding a lamp 
on a baleony in rain as a cuckoo flies by; all signed (4) 


234 Firyi Bijin Ko Takara, “ Beautiful Women and Precious 
Children.” Three, each with a Woman seated with a baby 
boy, cherry blossoms across the tops.—And a Woman stand- 
ing with spread-out obi, and across the top a scene from the 
Genji Monogatarr; all signed (4) 


235 Firyi Meisho Settsu. Gek’ka, “ Snow, Moon and Flower.” 
Two, a Woman waiting for a boat in snow; and a Woman 
seated under a blossoming cherry tree—And Kaiko Yashinai 
Gusa, “ The Raising of Silk-worms.” Two: A Woman chop- 
ping up mulberry leaves; and another cutting the leaves from 
branches, each with another standing woman; all signed; the 
last two dated 1807 (4) 
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Firyi Tsuki no Meikyo, “ A Mirror of the Moon.” A Woman 
standing beside Bush Clover holding up a letter to read in 
moonlight—A Blue Print of a Woman with a lantern.— 
And three others (5) 


YEISEN (Keisai) 1790-1848. 


Triptych, all in Blue: A Music Party on the baleony of a 
house overlooking the Sumida River, one woman playing the 
kokyt, another the koto, and a third the samisen, and four 
other women and a child grouped around; full size, vertical ; 
signed Keisar Yersen 


Geisht, Miyajima no Zu, “ View of Miyajima,” the celebrated 
Temple dedicated to the three daughters of Susano-o no 
Mikoto, with its Yorw in the sea, the Thousand Mat Hall and 
Pagoda, and the country beyond as seen from the sea; an 
extra large size sheet, 15 in. by 194 %in.; signed Keisar Yeisen 


A Woman leaning against her mirror stand.—Half-length of 
a Woman powdering her cheek.—Toyohata of Kado Yebi-ya 
at a writing table—A Woman’s Procession fording the Oi- 
river.—And an Owl on a tree trunk; all but one signed (5) 


A Peony and Butterfly from a set of Flowers, lateral, signed 
Ippitsuan. Another Peony all in blue from the same set, 
unsigned.—And Three Reproductions of Drawings by 
Tanyu, black and white, tinted 


NAGAHIDE or CHOSHIU of Osaka. 


Gion Mikoshi Arai Nerimono Sugata, “ A Car-full of Dancers 
at the Gion Festival.” Five prints from this set, showing 
women and men who masqueraded in the festival, the colours 
stencilled on; all signed (5) 


SUGAKUDO, and Others. 


Sho Utsushi Shi-jui-hachi Taka, “ Forty-eight Exact Like- 
nesses of Hawks,” i.e. Birds and Flowers. Two Sparrows 
under leaves of Poppy; and a Titmouse on a branch of 
Kayert zaki no Sakura beneath Autumn Maples.—Two 
silhouette portraits of Actors from the set Haiyu Shashin 
Kyo by Ikkeisat Yoshi-iku—And Boys beating a dog, by 
Toyomasa (5) 
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KYOSAI (Kawanabe) 1831-1889. 


Kakemono-e: Two Crows on a branch of Plum in blossom, 
before a rising sun; signed Jokii Kydsai 


A Crow on a branch of Plum, with the moon in a halo, on a 
large square sheet in black and white; signed Kydésat 


VARIOUS. 
Eleven odd Prints by different artists (11) 


Six Hand-painted Fan Leaves of the Tosa School, and two of 
Floral Designs of the Sotatsu School (8) 


An Artist’s Sketch Book: A folding Album with thirty pages 
of ink drawings, largely Figure subjects; brocade binding 


SURIMONO. 


TSUKIMARO: Two: Tea Implements; and a Jar and folded 
packet.—Hoeyoku: Camellia and Plum Blossom; and two 
others, unsigned (5) 


Hoxusar: Two Long Surimono, Urashima Taro and Otohime ; 
and the Hina Matsuri—sSea Shells—Two Women and a Boy. 
—And Six Women as the Rok’kasen; variously signed (5) 


Hoxusal: Three square, vertical; one lateral ; and Four others, 
two on a mount; variously signed (6) 


Sort: Four panel shapes on one mount.—And Three of two 
each on one mount; one signed S672, the others mostly Sdért 


(4) 


Sort: A Fisherman wearing the Angel’s Feather robe, with his 
line caught in a pine tree; and three others; all signed Sdrv 


(4) 


GakutEl: HKatsushika Ren Gakumen Fujin Awase, “ The 
Katsushika Collection of Framed Pictures of Women.” Five 
of the set, Konohana Sakuya Hime holding the infant 
Jimmu-tenn6d; Omi no Kane holding a tub of clothes; Iga no 
Tsubone throwing a tree across the Yoshino River; 
Kamenatsugi attacking the demon spider; and Tsugigimi, a 
Street Girl with umbrella; all signed _ (5) 
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GAkUTEI : Hisakata-ya: A Procession of Five Tayi of different 
houses, at the New Year, passing before the kado-matsu deco- 
rations, each with attendants. From 1 to 5 they are Suychiro 
of Ogi-ya, Koromode of Wakana-ya, Chitose of Tsuru-ya, 
Togane of Matsuba-ya, and Hitofude of Tama-ya; square 
form, all signed Gakuter Terké6; on two mounts (2) 


GakuTE!: Haitatsu, ‘“ Forcing the Door,” a set of three. From 
right to left, Ame no Tajikara-o no Mikoto breaking open 
the door of the cave Ama-no-Iwaya where the Sun Goddess 
hid herself; Hankwai breaking open the door of the palace 
of the Emperor Han Kao Tsu; and Asahina Saburo with iron 
club breaking open a door during the Wada feud; square 
form; signed Gakuter—And Kakinomoto no Hitomaro 
seated admiring Fuji, fan-shaped, signed Gakutei; on two 
mounts (2) 


GAKUTEI: Benten on a dragon playing a koto—A Woman 
standing looking into a table mirror—Hankwai with a huge 
bowl of wine.—And two others; all square form, signed 
Gakuter (5) 


Hoxxkel: Hanami Goban Tsuzuki, “ A Series of Five, Flower 
Viewing.” From 1 to 5 a Geisha with a samisen; Another 
carrying a sake cup; A Woman holding a tanzaku; A 
Wakashu seated holding a fan; And a Woman kneeling 
beside a tobako-bon; all before a wind screen with white coils 
as of smoke; square form, all signed Hokkei, dated Goat year 
= 1835 (5) 


Hoxket: A Double Surimono. The Chinese Emperor Ming 
Huang advancing on a cloud to meet his murdered concubine 
Yang Kwei-fei by the palace of the Moon.—Saruta Hiko and 
a white cock—Kokusempu Riki, one of the bravoes of the 
Suikdden with two battle axes—And a Group of Three 
Manchurian Cranes; square form; on four mounts (4) 


Hoxxker: An Umpire in a Wrestling Ring.—Woman with water 
for a Wall Vase of Flowers.——Woman with brush and roll of 
paper.—Two Girls playing cat’s-eradle and a woman looking 
on.—And a Noble leaving a house; all square form; signed 
Hokkei (5) 


SHinsar: A Carp turning in a swirl of water.—A Festival 
Ornament of a Carp going up a waterfall—Jo and Uba 
before a partly unrolled brocade——And a Lady with white 
eat in her lap, and a black cat on a box; all square, signed 
Shinsat.—Hattara Sonja seated with a fly switch, and a tiger 
beside him, signed Kuniyoshi (5) 
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Various: Long Surimono of a Waterfall, signed Rogate 
Chokusait.—A Woman directing children at play with a 
skipping rope; signed Setswha—And a Noble leaving two 
Court Ladies on the baleony of a house; signed Toun (3) 


Various: Long Surimono, Going to the Temple, a party of 
four arriving at the gohdézen, or tank for washing hands, with 
a boy following and a woman’s head appearing above the 
steps; signed Shunsen.—A set of three Actors, two as males, 
and one female, on blue ground, each signed Kunisada; on 
one mount.—And Moths and Butterflies, signed Kydsav (3) 


Various: Two on one mount, and another singly, each signed 
Hokuba.—Two singly, signed Keisai, and J-itzw—And a 
Woman holding paper handkerchiefs, signed Ipposai 
Kuniyasu (5) 


Kunisapa: A Party of Six Actors at the Kake Some or First 
Writing at the New Year, with two Lady admirers.—A 
similar party at a Feasting—A Lady helping an Actor to 
sake—Komatsu Biki or Picking Young Pines for the New 
Year Festival; all signed Kunisada—And a Woman kneeling 
before a hibachi; unsigned (5) 
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The Property of T. LH. Dalton, Esq. 


JAPANESE PRINTS (FRAMED). 


Koryisal: Two young Oiran standing in conversation, a half 
block print, from Seird Tokiwa Nishiki, “Ever fresh Brocades 
of the Green Houses ”; unsigned 


Kiyonaca: A woman standing in conversation with another 
seated on the ground arranging a hair pin; small size, upright; 
signed Kiyonaga 


SuuNcHO: A group of three women by the corner of a chrysan- 
themum garden, two in conversation, and the third, a young 
lady, passing by; small size, upright; signed Shunché 


Hoxusal: Hoshi, Inume Toge, “ Inume Pass, Kai province ”’; 
No. 16 of the Views of Fuji, with men and horses climbing 
the hill sides; lateral; signed Hokusa I-ttzu 


Hoxusal: HKéshti, Mishima, Fuji seen from the pass of 
Mishima, Kai provinee, where three men are measuring the 
girth of a great tree trunk; No. 18 of the Fuji Views; lateral ; 
signed Zen Hokusai I-itzu 


Hirosuice: Kakemono-e. The Snow Gorge on the Fuji Kawa 
in Winter, with two boats on the river and a traveller cross- 
ing the bridge; signed Hiroshige 


HirosHicE: Yw, Satta Mine, “ Satta Point, Yui,” with four 
sailing junks out in the bay; No. 17 of the first Tokaido set 
of 1834; lateral; signed Hiroshige 


Hirosuice: Tarw. A Daimyo’s procession approaching from 
under an avenue of trees, and people outside houses making 
their reverent shagami: No. 58 of the Kisokaidd set; lateral ; 
signed Hiroshige 


HirosnicE: O Cha no Mizu, “ The Honourable Tea-water 
Canal” in snow, with women passing up the hill beside it; 
one of the Yamada-ya figure set of Yedo Views; lateral; 
signed Hiroshige 
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HirosHicE: Nwmazu, Snow Scene of mountains, plain, and 
water, with travellers crossing one of two bridges in the 
foreground; one of the vertical T’okaidd set published by 
Ysuta-ya; signed Hiroshige 


HirosHicE: Peacock and Peonies, a large size panel print; 
signed Hiroshige, with seal of Jakurindé for Wakasa-ya 
Yoichi 


Hirosuice: Kwa-Cho Panel Prints, A pair of smaller size, one 
small bird on camellia, and one pecking at a flower; both 
signed Hiroshige (2) 


KunisapaA: A Courtezan on her knee beside her writing- 
cabinet, rolling up a strip of paper, with inset view; full 
size, vertical; signed Chéword Kunisada 


Kunisapa : A Courtezan standing arranged her obi, her house 
lantern inset; full size, vertical; signed Gototer Kunisada 


Sapanosu: Adzuke, Harima San Setchu, “ Harima Temple 
under Snow,” view of the shrine and a red lacquer bridge 
over a gorge; full size, lateral; signed Sadanobu 


IN THE PORTFOLIO. 


Harunosu: Seird Bijin Awase, 1770. Two single pages from 
this work, ““ A Reunion of the Beauties of the Green Houses,”’ 
a young Oiran reading, and another writing; both unsigned 


(2) 


Uramaro II: A lady seated, and inset a tied makimono 
beneath bamboo under snow; full size, vertical; signed 
Utamaro and dated 1806, eighth month 


Yetsu1: A lady rolling up a kakemono of Daikoku, in a room 
where another stands behind watching her, and a third is 
on one knee before her; full size, vertical; signed Yershi 


YEISEN : Ché-o of Owari-ya standing arranging her obi; and 
a woman of the House Tsuru-ya in ceremonial dress for 
parade at the cherry blossom festival ; both full size, vertical ; 
signed Keisai Yeisen (2) 
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HirosHicE: The Ronin meeting the guard, the 14th plate of 
the celebrated set of Chishingura prints with tomo-e borders; 
lateral; signed Hiroshige —And SENcHO: A woman standing 
opening a portfolio, and holding her paper handkerchiefs 
under her chin; signed Teijinsai Senché (2) 


HirosHicE: Chishingura. A complete set of twelve half-size 
block prints with white tomo-e border on a black ground, pub- 
lished by Fujikei; two on a mount; each signed Hiroshige; 
RARE (6) 


HirosHicgE: The Yesaki Tékaido set, in the later edition issued 
by Yamada-ya, one plate, that of Ishiyakushi, No. 45 missing, 
otherwise a complete set of 55 prints; including Mariko from 
the first Tokadé set (55) 


HrrosuicE: The T'suta-ya Tokaidd. A complete set of 55 verti- 
eal prints, seal dated Hare 7=1855; all signed Hiroshige 
(55) 


HrrosHicE: Tokaidd Yokyo and Narita Dochi, “ Intermediate 
Tokaid6 Stations and the Narite Highway,” a complete set of 
20 lateral prints; prepared from drawings left by Hiroshige 
after his death, in the possession of Mr. Takahata Kazuwo, of 
Yokohama, and published by Messrs. Sakai, of Toky6, in 1919; 
with a pamphlet of introduction by J. S. Happer; in original 
case (22) 


HirosuicE: A set of four Snow Scenes'in which mica and 
lacquer are applied to heighten the effects, from drawings by 
Hiroshige; lateral; published Mezjz 29=1896 4) 


KuntsApA: A woman standing on a plank bridge over an iris 
pond; signed Kuntsada aratame Ni Set Toyokum, “ Kunisada 
changing to the second Toyokuni”; and three others, signed 
Toyokum (4) 


Kunisapa : A woman standing looking at a shuttlecock ; signed 
Kumsada aratame Ni Sei Toyokuni; and four others; signed 
Toyokunt (5) 


Tsushima Kaigan Yibare with a rainbow; from the Sixty-odd 
Provinces Set by Hiroshige; and three other prints by 
different artists (4) 


Tuesday, Nov. 22, 1938 41 Second Day 


The Property of Mrs. A. G. B. Russell. 


299 Hoxusar and Others: A Large and important Album, con- 
taining Twenty Drawings, two in colours, the others black 
and white, mainly figure subjects, unsigned ; 30 in. by 13 in.; 
brocade binding 


Other Properties. 


2994  Kuntyosut: Taihet Ki Yeryu Den, “ A Story of the Heroes of 
the Taihei Wars.” An album containing 48 full size vertical 
prints; each signed Ichiyusaa Kuniyoshi 


300 KryoTsuNE (Torii): A Young Lady standing inside a house, 
her samasen lying on the floor, and outside the Chozu-bachi 
beside the engawa; hoso-e, signed Toru Kiyotsune 


301 Hoxusat (Katsushika): Kawasaki. Landscape of a long 
stretch of ground between a river with sailing boats, and a 
walled up eanal; lateral, with red borders; signed Gwakyé 
Jin Hokusm 


302 HrrosHice (Ichiryiisai): Yoshiwara, First state; Shimada, 
only state; and Yokkaichi, second state; all lateral, from the 
First Todkaidoé set; signed (3) 


303 HirosuHicE: Odawara, second state; Futagawa, only state; 
and T'suchi-yama, second state; all lateral, from the First 
Tokaido set; signed (3) 


304 HirosHicE: Shibaura Seiran, “Clearing Weather at 
Shibaura,” where two moored junks float on the blue water 
tipped with white phosphorescence; lateral, one of the set 
Yedo Kinké Hakket; signed 


* First state as issued for public sale. 
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HrrosuicE: Suwara. No. 40 of the Kisokaidd set, a sudden 
storm of rain and coolies rushing for shelter; and Bamba, 
No. 63 of the same set, with rest houses, horses, grooms and 
travellers; both lateral; signed (2) 


HirosHIGE: Z'sumago, No. 438 of the Kisokmdé set, with 
travellers passing along a road cut in the hills; and 
Shimmachi, No. 12 of the same set, travellers on a road above 
a winding stream; both lateral, signed (2) 


HirosuicgeE: J'ai, a species of Perch (Serranus Marginalis), 
with sprays of Sanshé; lateral, one of the First Fish Series; 
lateral; and Genjr Gojtsht Jo, one sheet of this very rare 
set: A Woman seated on a balcony rail of a house, watching 
the clam gatherers at ebb tide; vertical; signed (2) 


Hrrosuice: Toto Meisho Shin Yoshiwara. A Rare Triptych 
of the scene at the Cherry Bylossom season with the women 
and visitors passing about; one of the sets published by 
Tsuta-ya during 1848-1858 ; vertical ; signed 


HirosnickE: Zoshigaya Miogi-ya. Name of a Tea-house behind 
four tall trees, in which people appear on the upper stories, 
while in the foreground women, and children with toys, stroll 
about; lateral, one of the set Yedo Kome, Kwaitei Tsukushi, 
“The Famous Resorts of Yedo”; lateral—And Sadakur6é 
about to murder Yoichibei, 15th scene of the Chishingura; 
lateral, both signed (2) 


HIROSHIGE AND OTHERS: Hari-maze Han, “ Various Size 
Blocks,” a number of pictures by various artists on each 
sheet; Three of the series (3) 


Kuntyosu1: An Uchiwa Fan Print: Mother with toy, and a 
child; signed 
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CHINESE COLOUR PRINTS. 


Eight specimens from various editions of “ The Mustard Seed 
Gardens ”; four of Birds and Flowers, and four of Insects 
and Flowers (8) 


Eight specimens, similar, four of Birds and Flowers, and four 
of Insects and Flowers (8) 


Twelve specimens, similar, four of Birds and Flowers, five of 
Insects and Flowers, and three of Flowers (12) 


Sixteen Floral Studies, chiefly from various editions of “ The 
Ten Bamboos Garden ” (16) 


Seventeen Floral Studies, similar, chiefly from “ The Ten 
Bamboos Garden ” (17) 


OTHER CHINESE PRINTS. 


Kiangshe, one of the Paragons of Filial Piety, seated on a 
frozen lake from which two carp are emerging to supply his 
mother’s need; and a Theatrical Display by military people 
in a plantain garden; both coloured by hand (2) 


Seene in a Noble’s House. In a Bed Chamber a man lies with 
a doctor in attendance, outside the door four men are wait- 
ing, and in a further chamber two women are preparing a 
meal; and a Little Lady with lotus pod and fly-switech stand- 
ing beside a growing peony; both coloured by hand (2) 


Four Temple Pictures, figures of lesser divinities unnamed ; 
coloured by hand (4) 


Yu Che Kéng Chih T’u, “ Tllustrations of Agriculture and 
Weaving Imperially Compiled,” seven illustrations in black 
and white from a late edition of this work (7) 


A man standing watching a flight of birds——A man beside a 
boat under an arched rock—And duplicate portraits of a 
lady seated; all in black and white (4) 
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BOOKS. 


Prien Shan Tao: Landseapes and text, block printed, compiled 
under the direction of the Emperor K’ang Hsi, 10 vols. in 4, 
dated 1765; paper covers, in case (5) 


Huang Féng-ch’th, “ Art Portfolio of Drawings by Huang 
Féng Ch’ih, 8 vols. in 4, edited by Professor Omura, of the 
Tokyo Academy of Fine Arts, printed in Shanghai, and dated 
1925; paper covers, in case (5) 


Chieh-tzu Yuan Hwa Chuan: “ The Mustard Seed Garden,” 
a Japanese edition in 4 vols. in colours, dated 1701; paper 
covers, In case (5) 


Chieh-tzu Yuan Hwa Chuan, “ The Mustard Seed Garden.” 
Another Edition, 5 vols., without date; in case (6) 


Wakan Meigwa En, “ A Collection of Chinese and Japanese 
Drawings,” by various artists, copied by O-oka Shumbokw in 
his 61st year, 6 vols. complete, published by Onogi Ichibei in 
Osaka, dated 1750; in case (7) 


Zukwa S6-1, “ The Principles of Painting,” 7 vols., a Japanese 
Edition of the Chinese work Tu-hwi Tsung-t compiled by 
Yang Er’-tséng in 7 vols. in 1607; this dated 1725; in case (8) 


Khon Chitose Yama, “ Picture book, The Hill of a Thousand 
Years,” 3 vols. in one, black and white, by Mshikawa 
Sukenobu, First Edition, dated 1740; in case (2) 


Korin Hyakuzu, ‘“ One Hundred Drawings by Korin,” 2 vols., 
black and white, First Edition, dated 1815; in ease (3) 


Sokwa Ryaku Gwa-Shiki, “ An Epitome of the Rules for 
Drawing Herbs and Flowers,” 1 vol. in colours, by Ketsaa 
Masayoshi, First Edition, dated 1813—-And Gosd Gwafu, 
“ Rough Drawings,” 1 vol. in colours, no date (2) 


Ming Ho Kojin, A Book of Drawings in black and white by 
the late Ming Ho, 1 vol, dated 1853 
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CHINESE WOODCUT COLOUR PRINTS. 


Drawn from Illustrated Books of the early Eighteenth 
Century reproducing in various Editions the earlier 
“ Mustard Seed Garden,” “ The Ten Bamboos Garden,” and 
other works taking their names from the Studios where they 


were designed. From which subsequent Edition remains 


questionable. 


Eight sheets of Birds, Insects and Flowers, sizes about 10 in. 
by 12 an. 


Another eight, similar 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 
Another eight 


Another eight 


Another eight 


Another eight 


A set of eight, mainly Flowers and Insects of small size, 9 in. 
by 104%n., fine impressions 
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300 


46 


Tuesday, Nov. 22, 1938 


Twelve sheets, Birds, Insects and Flowers, sizes about 10 in. 
by 12 in. 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


Another 


twelve, similar 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


twelve 


Twenty-five sheets of mixed designs on single-page mounts 


Twenty-five 


Twenty-five others 


Twenty-five others 


Twenty-five others 


Twenty-six others 


sheets, similar 
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OTHER CHINESE PICTURES. 


A Set of Nine Copper Plate Prints showing the Gardens of 
the Summer Palace at Jehol, outside the Great Wall of China, 
where Earl Macartney was received by the grandson of the 
Emperor K’ang Hsi in 1798; size 8 in. by 10$ im. (9) 


The Worship of a Gegen or Living Buddha of Tibetan birth. 
He is seated on a piece of rock in a grove of trees, surrounded 
by Lama Saints, one holding a fly switch, another a Khakkhara 
or ringed staff, and a third with a begging bowl; and before 
him kneeling is another being with a halo; in colours and 
gold on paper 


Yu Che Kéng Chih T’u, “ Illustrations of Agriculture and 
Weaving.” Four Lllustrations from a late edition of this 
work; and three others, all black and white (7) 


Nineteen Prints, various, all black and white, by Huang Fung- 
Chih and Kai Chi, Figures, Flowers and Landscapes (19) 


STONE PRINTS. 


The Reception of the Emperor Mu Wang by Hsi Wang Mu in 
the Kun Lun Mountains, her abode. The centre is occupied 
by a double-roofed pavilion, where on the upper roof, the 
“ Royal Mother of the West ” is seated, attended by her fairy 
handmaidens; and above her two Féng birds are being fed 
by a winged human figure. The Emperor is seated below, 
under the lower roof, attended by a servitor with a fan and 
towel, and two courtiers holding tablets of office stand to 
right and left, one on the left with horse waiting beside the 
Ho Huan tree, sacred in Taoist lore, birds on its interwoven 
branches. The lower plane is filled with equestrian figures 
and horsed chariots passing to the left; 28%. by 57 in— 
Another print, apparently connected with the same subject, 
is of two planes. At the arched top Hsi Wang Mu is seated, 
attended by winged figures above a serolled band; and below 
the chefs of the period preparing the viands for a feast, 
killing an animal over a cauldron, two killing birds, and 
others drawing water from a well, ete., 214. in. by 55 1in. (2) 


** These prints are from rubbings of bas-reliefs in the cemetery 


of the Wu family, situated about 10 miles south of Chia- 
hsiang Hsien in Honan, which date from 145 a.p. 
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376 A large Battle Scene of a mythological period, perhaps that of 
Kung Kung, who with two former rivals flooded the earth 
and did battle with Chuh Kung about 2788 B.c., hoping by 
the influence of water to overcome that of wood under which 
influence Nii Kwa reigned. A ruler is standing under an 
umbrella in a chariot drawn by fishes, and surrounded by 
armed men riding on fish coursers, while armed men on foot 
and animals armed with spears battle together. Beneath, in 
two lower bands are men and birds flying; 43.2n. by 57 wm. 


377 A large Scene in three planes, the top arched, where a human- 
headed figure with wings is seated surrounded by mytho- 
logical flying creatures, winged animals, and dual human 
figures emerging from the headless necks of sphinx-like 
animals. The middle plane consists of men wearing pointed 
Seythian caps passing to the right; and below equestrian 
figures and others in horsed chariots passing to the left, with 
birds flying between, 33in. by 787in.—Also another with 
Twenty-one full-length figures of officials passing to the left 
in single file; 11d2n. by 80 in. (2) 


378 Five of the six celebrated Horses of T’ai Tsung, the founder 
of the T’ang dynasty from a stele erected by him to com- 
memorate their services during the years 618-626 a.p. A horse 
fully eaparisoned, riderless, galloping frightened with 
arrows sticking in chest and flank.—A man standing before 
one withdrawing an arrow from the chest of the chestnut bay 
named “ Autumn Dew,” ridden in 621 at the conquest of 
Tung Tu in Honan; and three others. Hach with inscriptions 
siving the horse’s name, colour, and the vietory in which it 
was engaged; 55%in. by 80 in. (5) 


319 A Panel from a Han Dynasty bas relief giving two rulers in 
horsed chariots, six standing figures of officials, and a bird 
flying, with three labels of archaic characters; all under a 
band as of a chain of mountains; mounted in Chuan form 


380 Rick Cuuture: A Set of eight Chinese Drawings in colours on 
silk, mounted two in a frame, signed Tzu Ang and dated 1299; 
in four fine Chinese frames inlaid with pearl characters for 
Longevity (4) 


381 CHINESE TAN-TIAO : Two geese at the foot of a tree, and a third 
flying down to join them; in colours on silk; unsigned ; 73 in. 
by 407n.; framed 


Tuesday, Nov, 22, 1938 49 Second Day 


383 


384 


386 


387 


CHINESE TAN-TIAO 
Che Property of a Chinese Merchant. 


The Emperor Ming Huang of the T’ang Dynasty, disguised 


as an itinerant pedlar, playing with the young princes in 
the gardens of the palace at a time when he was wholly given 
over to pleasures that brought about his dethronement; in 
colours on silk; signed Chong Mo, e. 1260 


A Longtailed Bird on bamboo under a Pine tree. and another 


bird flying down towards it; in colours on silk; signed T’ien 
Loo; of the Yiian dynasty 


The Property of a Retired Official. 


A Summer Landscape with a House in the centre among 
hills, the front open, revealing two literati standing, one of 
them about to present a book to a noble facing them; in 
colours on silk; signed 7’ang Yin, an artist of the late 15th 
and early 16th century 


A Landseape of a Mountainous Region enveloped in clouds. 
On the lower plane an old man and one younger seated in 
conversation, and near by a servant fanning a fire to heat a 
hanging pot; on the right two others below steps leading to 
a mansion where a man stands invoking a mythical female 
invested with the celestial searf who is approaching carrying 
a dish of peaches, and borne on cloud; in colours on silk; 
attributed to Ku K’ai-chih; possibly a copy 


Interior Scene with an open door looking out to a garden 
terrace. Two Ladies seated and one standing around a bowl 
containing a shi-tzu, and an aged man with a walking-stick 
coming to warn them of a visitor; in colours on silk; signed 


How I 


A Horse Dealer approaching a general seated on a knoll 
under a tree, and leading a dark horse, while a groom follows 
leading a white horse for the general’s inspection, while ten 
other horses are grouped around in a valley with a waterfall 
flowing between two hills; in colours on silk; signed Tzi-ang 
Chao Méng-fu, and dated 1298 A.p. 
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A groom leading a piebald horse down to a pool of water, 
another man passing under a willow with two more, and four 
other horses standing around while one rolls on its back; in 
colours on silk; signed, copied from Chao Méng-fu, and dated 
1298 A.p. 


A valley between high hills wreathed with cloud, a stream 
curving through it crossed by two bridges, the nearest being 
traversed by a man on horseback, a man fishing from a boat 
on the river, and people walking about; in colours on silk; 
signed Wang Shth-yiian, an artist of the Sung Dynasty 


Five Sages in a rocky defile examining a Tan-tiao painted 
with a red sun sinking into a rolling sea, and below them a 
easeade; in colours on silk; signed T’ang Pien-chu 


Three Lohan or Disciples of Buddha. In the foreground 
Yin-chia-tho Tsun-ché with extraordinary long eyebrows, 
riding an elephant and talking with Fu-lou-na, one of the 
Ten Great Disciples riding an animal and holding a long- 
handled censer; and coming down the hill side Po-tho-lo 
Tsun-ché riding a tiger and carrying a crutch stick; in 
colours on silk; signed La Kung-lin, an artist of the 11th 
century 


Sixteen Celebrities enjoying peaceful occupations in the West 
Garden, beside a winding river. In the foreground one with 
an attendant about to cross a bridge leading to where four 
are seated at a table, with male and female attendants, and 
four others at a table in a summer house; others in pairs 
with music, reading a scroll, or seated apart in conversation ; 
in colours on silk; signed Shth-fu Ch’iu Ying, an artist of 
the 16th century 


A Meeting of Taoist Immortals on clouds; in the foreground 
Chang Kwoh riding his magical mule accompanied by 
Chung-li K’uan, and to the left Zi Tieh-Kwai leaning on his 
erutch; above these Lan Tsai Ho carrying a lotus leaf, 
attended by a boy with a basket of peaches, Lii Yen with a 
fan, and a man steadying him; in colours on silk, signed 
Chao Po-chi, 12th century 


A Pair of Birds on the branch of a tree with autumn-tinted 

leaves above a cluster of growing chrysanthemums in pink 
and white; in colours on silk; signed Ch’ien Hsiian; 13th 
century 
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403 


A Pheasant standing on a rock around which Peonies are 
growing, and overhead a bough of cherry blossoming; in 
colours on silk, signed Ch’iten Hsiian; 13th century 


Returning from the Chase: A Party of nine Huntsmen in a 
narrow defile between high crags, two just coming into 
sight from behind the steep wall of a cliff, to where a man 
is riding a curious animal held by a rope on which three men 
pull, and in the foreground two men with a rope dragging 
by the horns a spotted stag, and another with a bow on his 
back; in colours on silk; signed Kao K’o-ming, 11th century 


A Landscape of high Peaks, filled with various flowering and 
other trees, Pheasants flying and feeding on the ground, a 
high waterfall, and lower cascade; in colours on silk; signed 
Hao lu Ju 


A Summer Landscape of high Peaks, a waterfall, lake and 
distant building among trees, and in the foreground valley, 
an open house where a man sits at a table and another stands 
before him; in colours on silk; signed Ia Kung-lin, d. 1106 


A Noble Lady riding on a horse to the right, a female attendant 
on her far side with a pole feather fan, and another on her 
near side holding a musical instrument wrapped in silk; in 
colours on silk; signed T’ang Yin; early 16th century 


A Country Residence among the hills, open in front, and in 
the garden two male figures in conversation, while at a con- 
siderable distance a solitary figure sits under trees playing a 
harp; in colours on silk; attributed to How I; dated 1040 a.p. 


A Mythological Scene: A Noble on a raised terrace, standing, 

holding aloft a lantern as a Fairy descends on a cloud towards 
where a Taoist Immortal stands, holding a gourd-shaped 
vessel, surrounded by three distinguished males, and some 
female attendants; in colours on silk; signed Wén Chéng- 
ming, 1470-1559 A.p. 


Two Jays on a growing Hypericum bush in blossom, with 
Begonia evansiana growing below from the side of a rock; 
in colours on silk; signed Hsit Hs1; 16th century 


Eighteen dark crested Birds on branches of Photinia glabra 
with white blossoms, three of them in quarrelsome flight 
below amid chrysanthemums; in colours on silk; signed Hsii 
Hsi; 10th century 


END OF SALE. 
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SALE OF 


JAPANESE COLOUR PRINTS AND 
DRAWINGS, CHINESE PRINTS, 
BOOKS EEC: 


2ist & 22nd November, 1938 


PRICES AND BUYERS’ NAMES 


Goldston 
Goldston 
Stark 

Dara 

Rar a = 
Mart. [2 B. 
Passed ; 
Lilienthal .. 
Passed 
Jennings 
Lilienthal .. 
Cooper 
Goldston 
Stark 

Stark 
Watkin 
Dara 

Stark — 
Harlech, Lord 
Wengraf 
Jennings 
Blunt .. 
Punnett 
Wengrat 
Goldston 
Goldston 
Goldston 
Goldston 
Blunt: +. 
Cormack 
Goldston 
Dara 
Goldston 
Wengraf 
Gardiner 
Passed 
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he r= bo 


— ee 60 


pad Lor 
By ey 35 
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Lo 0 BT 
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B&O 39 
Og 40 
4] 

5 0 42 
43 

10 O 44 
toe 45 
15 0O 46 
10 O 47 
15 0 48 
if 0 49 
120 50 
165 0 51 
8 0 52 
0 O 53 
12 0 54 
Ls SO 55 
Osmee) 56 
15.0 57 
16.00 58 
15 0 59 
LOo 60 
10 O 61 
10 O 62 
Osa 63 
12. 0 64. 
toe tg 65 
sta 6, 66 
ao 67 
10 O 68 
8 0O 69 


Hankey 
Passed 
Stark 
Watkin 
Blunt .. 
Blunt .. 
Jennings 
Wengraf 
Blunt 
Stark 


Murakami .. 


Bailey. . 
Goldston 
Dara 
Wengraf 
Cooper 
Wengraf 
Punnett 
Cooper 
Dara 


Stevens, Dr. 


Cooper 
Dara 
Hankey 
Latham 
Watkin 
Dara 
Cash 


Stevens, Dr. 


Dara 
Jennings 
Cormack 
Blunt 
Latham 
Cormack 
Cormack 


— 


— 
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Hankey 

Goldston 
Goldston 
Goldston 
Goldston 
Cormack 
Goldston 


Tenth 


Cooper 
Stevens, Dr. 
Stevens, Dr. 
Cormack 
Dara wees 
Slit 


Murakami .. 
Stevens, Dr. 
Stevens, Dr. 


Jennings 
Jennings 
Passed 
Jennings 
Goldston 
Passed 
Watkin 
Goldston 
Daraias 
Goldston 
Cooper 
Schilling 
Passed 
Bailey 
Dara .. 


Murakami .. 


Murakami . 
Goldston 
Goldston 
Goldston 
Goldston 
Goldston 
Goldston 
Latham 
Goldston 
Cooper 


Stevens, Dr. 


Cormack 


Murakami .. 


Punnett 
Bailey. . 
Cormack 
Knight, J. 
Wengraf 
Yamanaka 
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Blunt .. 
Passed 
Darran 
Cooper 
‘Daray ae 
Stark 
Punnett 
Ridsdale 


Stevens, Dr. 


Cormack 
Cormack 
Ridsdale 
Jennings 
Cooper 
Dara 

Be wieln 
Passed 
Jennings 
Darawee 
Hankey 
Jennings 
Cormack 
Passed 


Lilienthal 2 


Latham 
Hankey 
Yamanaka 
Murakami 
Wengraf 


Stevens, Dr. 


Dara . 
Hankey 


Stevens, Dr. 


Cormack 


Stevens, Dr. 


Dara, 2 - 
Passed 


Knight, J. 


Daraaee 
Yamanaka 
Cormack 
Cormack 
Cormack 
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Cormack 
Cormack 
Cormack 
Cormack 
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Wengraf 
Cormack 
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174 Cash a «| 10 O 184 Gardiner 
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22nd November, 1938 


SALE 


Murakami .. 
Stevens, Dr. 


Hankey 
Hankey 
Passed 
Passed 


Stevens, Dr. 


Wengraf 


Stevens, Dr. 
Neumayer .. 


Dara 
Dara 
Cormack 
Cormack 
Goldston 
Barron 
Barron 
Dara 
Jennings 
Barron 
Barron 
Yamanaka 
Cormack 


Stevens, Dr. 


Denman 


Stevens, Dr. 
Stevens, Dr. 


Barron 
Hankey 
Barron 
Barron 
Barron 
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271 
272 
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274 
275 
276 
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278 
279 
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282 
283 
284 
285 
286 
287 
288 
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291 
292 
293 
294 
295 
296 
297 
298 
299 
299A 
300 
301 
302 
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304 
305 
306 
307 
308 
309 
310 
311 
312 
Slo 
314 
Bis 
316 
317 
318 
319 
320 
32] 


Goldston 
Dara 
Data. 
Daravea: 
Punnett 
Yamanaka 
Ayton 
Dara 
Dara 
Jesper 
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Goldston 
Goldston 
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Goldston 
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392 Goldston 
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400 Goldston 
401 Goldston 
402 Goldston 
403 Goldston 
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Second Day’s Sale .. £239 


Total of Sale .. £485 
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